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ham Huy Thong is emerging as one of Hanoi’s

most thoughtful and creative artists. Born into
the post-war generation and growing up during
an era of rapid change, he embodies the potential
of the new, confident Vietham. No longer content
with taking a safe route along a comfortable path,
Thong takes risks in exploring new ideas, looking
inward at his own culture and stepping outward to
gain the perspectives of the fast globalizing world
that he is very much a part of.
While still early in his career, Thong has gained the
attention of a number of collectors and regional
museums and remains intent on pushing himself
in new directions, both in terms of the concepts he
explores and the media he uses to express them.

Thong has a long road ahead in his artistic career
but is gathering pace in fulfilling his undoubted
abilities. | am very proud to introduce his new body
of work at the Bui Gallery Hanoi: the Dong Bao
series. | hope that you will enjoy discovering this
great artist.

Pham Huy Théng dang néi Ién nhu mét trong cac
hoa si Ha Noi chin chdn va sang tao nhat. Sinh
ra thoi hau chién va trudng thanh trong mot ky
nguyén cla su thay déi nhanh chéng, anh da chira
dugc tiém nang clia mot Viét Nam day tu tin va mai
mé. Khéng hai long di con dudng dé dang va bang
phang, Théng mao hiém kham pha nhing y tuéng
md&i, nghién ctu van héa dat nudc minh va huéng
ra thé giGi dé ti€p thu nhiing quan diém toan cau
hoéa nhanh chéng.

Mgi budc chan vao nghé nhung Théng da nhan
dugc su cha y cla rat nhiéu nha suu tap, cac vién
bao tang trong khu vuc va anh van khéng ngiing
thic ddy minh theo nhiing huéng mdi, ca vé kham
pha nghé thuat y niém ciing nhu chat liéu anh s
dung dé dién ta chang.

Thong van con mot con dudng dai phia trudc trong
su nghiép héi hoa ctia minh nhung anh luén lam
viéc véi téc do cao, thé hién kha nang khéng ngd
cla anh. Téi rat tu hao dugc gidi thiéu nhiing sang
tdc mdi cla anh tai Phong tranh Bui, Ha Noi: sé-ri
Dong Bao. Toi hi vong céac ban sé thich tha kham
pha hoa si tai nang nay.

Betty Bui

Director, The Bui Gallery
Hanoi, November 2010

Betty Bui,

Giam déc, Phong tranh Bui
Ha Néi, Thang 11 2010






Pham Huy Thong: The Dong Bao Series

Joyce Fan

“Whether you go up to the mountains or down to the sea, you shall let one another know if you are in difficulties, and you
shall by no means desert one another.”

- Lac Long Quan instructing his sons before their separation

Based in Hanoi, Pham Huy Thong is an emerging artist. Born in 1981, Thong began his career as an artist in 2001 while a student at the Hanoi
University of Industrial Fine Art. Although trained in graphics, his entry in the Asia Vision art competition, a painting, received a commendation
encouraging him to seriously explore the art form. Since then, he has diligently and single-mindedly pursued art as a career and is now a full-time
artist.

Thong keeps himself abreast of local and international artistic developments, and has been resourceful in seeking ways and means to express his
commentary on society, a daunting task in an environment where such practices are still not taken very kindly, and where artworks are subjected
to censorship before public viewing. While painting remains his main focus, he has explored installation and performance art as a way to challenge
societal norms and behaviours.

The same determination and doggedness can be felt in Thong's current series, Dong Bao (children from the same womb). Presented in part at the
Bui Gallery, it is his second major solo exhibition in Hanoi. Thong toiled for two years to create 23 paintings, and the result is a series that is reflective
of his self-confidence and mental adroitness in addressing his observations of Vietnamese society.

Dong Bao is centred on the interconnectedness of the Vietnamese as an ethnic group, a cultural sentiment deeply rooted in their creation myth.
Thong integrates this sentiment with his observations of the effects on society of political and economic developments since the last days of the
Vietnam War in 1975. Thong also questions what it means to be ‘Vietnamese,” first against the violence Vietnam experienced in the recent past
and then positing it in the present economic boom that transformed the closed-door country into a market oriented economy in the last 25 years.

The Creation Myth of Lac Long Quan and Au Co
Affirming his own cultural and ethnic identity when explaining what “dong bao” means, Thong states that the Vietnamese are connected by kinship

based on the belief that they are descended from the union of Lac Long Quan and Au Co:

“Since then the Vietnamese have called each other dong bao, which means children from the same womb. This is how we
remember our creation myth. The story also contains a message of unity which reminds us that we are blood brothers and
sisters and that we should always love, take good care of, and respect each other.”

Here, Thong calls attention to the creation myth in which 100 sons, a reference to the hundred or so Vietnamese family names extant, were born
from the union of the Dragon Lord of Lac, Lac Long Quan and the Mountain Fairy Au Co. Vietnamese history and culture are deeply rooted in an
oral tradition that through the ages profoundly evokes a strong sense of belonging and shapes ethnic identity. The tales are verbally passed from
one generation to another, and although several versions exist, the fundamentals remain the same. They seek answers to deeply meaningful
questions that reveal how the world is viewed culturally and individually. Thong represented this relationship symbolically through the figure of
a baby whose umbilical cord is still attached. The infant is then linked with others through the cord giving meaning to the concept of “dong bao.”

Thong laments that given Vietnam'’s violent history through the ages it is not surprising that its myths and legends are often about displacement
and separation. Even in the creation myth, the narrative reminds one of the pains of division and severance. Thong wonders wistfully:

“Despite this meaningful creation tale Vietnam has a long history of killing, persecuting and factionalizing and even today
discord and discontent between different groups are evident in our society. “

Relevance of the American War

His parents being journalists, Thong grew up in a household where there was much discussion of current affairs. He was aware of socio-political
developments in Vietnam from a young age, and even though he did not experience the American War directly, he understood its significance
from living it through his parents. He wanted to express the desperation, pain and suffering that resulted from the war:

“The American War is vividly remembered and even immortalised by images published in newspapers and magazines. For
example, the photograph by Hugh van Es of the evacuation before the Fall of Saigon showing hordes of people scrambling
to get into the helicopter on the rooftop of the American CIA Headquarters is just unforgettable.”

Yet, Thong is critically conscious that the war is not his reality. He questions the relevance of his country’s recent history and its
impact on his generation. His was one that enjoyed the fruition of an open economy that resulted from the 1986 implementation
of the Doi-Moi (renovation) policy. The market reforms that permitted private enterprise were steps taken for the country’s recovery
from economic depression of the late 1970s and early 1980s. His reality instead is the social problems brought about by economic
progress. But, how different are these issues?



“Coming back to the photograph of the evacuation by helicopter, | could not help but think about how we are now
aggressively climbing up the economic ladder. | saw the similarity in both situations — then and now — and how in both
situations we are fighting for our survival. This gives me the idea of appropriating the photograph by van Es for my painting.”

Thong produced his first Dong Bao painting, significantly and symbolically completing it on 30 April to coincide with the dating of the photograph
of the eve of the Fall of Saigon in 1975. Entitled The Fall of Sai Gon, the helicopter is replaced by a Rolls Royce with a rotary blade and the CIA
HQ building by a large stack of American 100-dollar bills, referencing the two things that society now covets as economic status. Consciously or
perhaps subconsciously, Thong’s vehicle is not inviting for it has all its doors shut tight and windows up. Its deceptively pleasant background in pink
evokes the interior of the mother’s womb, ascribing the limited space to the selfishness and self-centeredness of such behavior.

Using the same strategy, Thong based other paintings in the series on selected iconic images from the war. Appropriating these iconic war images,
Thong saw himself, his generation and the present society as an extension of those who lived through the troubled times:

“I could not get the image out of my mind of a South Vietnamese shooting a suspected Viet Cong in the photograph taken
by Eddie Adams during the Tet Offensive in 1968. This photograph turned public opinion against the war and Adams got a
Pulitzer Prize. For my painting, | replace the gun with a toy gun where one baby points it to another in a similar pose. | could
not help thinking that violence is in all of us, even at a young age.”

Thong went on to paint Purple Sky, based on another famous photograph of a naked young girl running out in the open following a napalm
bombing. He empathized with her pain and her vulnerability, and painted her in the famous pose with outstretched hands running. He gave her
companions to share in her suffering.

Another unforgettable event that happened in the war was the self-immolation of the monk, Thich Quang Duc:

“l also did a painting based on Thich Quang Duc, the monk who burnt himself in protest against South Vietnamese policy
on religion, as well as images of tanks and boat people. Through these images, | wanted to point out that problems and
situations in the past are still relevant to us today through the dong bao bond that ties us together as Vietnamese.”

Perhaps by remembering these iconic moments and images of the American War and using them for his paintings, it is Thong’s way of paying
tribute to the many who fought, suffered and died for his country. He knows that he can never fully understand what the survivors experienced but
he recognizes that the War is an integral part of who he is as a Vietnamese.

The Meaning of “Liberty”
Another set of paintings in the Dong Bao series is based on the Statue of Liberty in New York. This American cultural icon is a universally recognized
symbol of freedom and independence:

“I wanted to explore the meaning of liberty in a society like ours, and also what it means to be free. As you know, being free
does not necessarily mean that one can do whatever he or she wants. There are always constraints and it is really about
knowing these limits. Of course these limits can be challenged.”

Thong’s liberty is a baby that sprouted hands or tentacles on its head, replacing the multiple-spiked crown of the icon. In these paintings, the baby
appears to be rallying, commanding, instructing or directing, a reference made to the socialist structure that forms the core of Vietnamese society
today. In one particular painting, however, the hands on the central baby are loudspeakers. These were ubiquitous in the past, although are less so
these days in Hanoi. Through these speakers, public announcements are broadcasted daily, announcements that concern people’s daily lives such
as when and where health checks are carried out, to public campaigns aimed at modifying undesirable social and individual behavior. The baby
also holds a loud hailer, and is clearly in command.

In the painting Playing with Kites, the baby is depicted with many hands reminiscent of a multi-armed deity such as the Goddess of Mercy which
may at times be represented in such a manner. It even has several pairs of legs and is the central figure from which the umbilical cord splits and
links with the other babies. Thong speaks through this potent image, as well as his other liberty’ paintings, of the interconnectedness of the people
within a society, and visually represents the complexity and dynamics of the social order.

Let’s Party and Just Do Eat...

For the final phase of the Dong Bao series, Thong wanted to look deeper into the idea of group dynamics and behavior. Peer pressure, social
conditioning and the sense of safety in numbers determine, to a certain extent, how a random collection of people interact and influence each
other. These social relationships are important constituents of a society in which processes such as norms, influences, roles, relations and the need
to belong affect behavior.

Present-day Vietnam is a product of the post-Cold War Era, a result of the dismantling of the Soviet Union in the late 1980s. This turn of events gave
rise to the development of the so called “socialist market-oriented economies” where communist countries that once restricted outside access and
also physical movement opened their doors to the world, inviting economic investment and promoting private enterprise. Despite rapid changes
in both the political and social spheres that more or less benefited Vietnam in the past two decades, there are limits to the freedom of expression
and speech. Thong wanted reminders of this duality. Through his paintings, he attempts to unearth the extent of ambivalence on the one hand
and blind allegiance on the other.

The starting point for this final group of paintings was the idea of propaganda in Socialist Realist paintings. Socialist paintings are state approved
works, generally commissioned for the glorification of the regime. They are often based on the idea of cult worship in which a reverent public



figure is the motivator. As in group dynamics, there is always a person who influences, motivates and controls. Using this idea in The Celebrity, he
painted an image of a celebrated personality addressing the public. While admiration and respect are publicly displayed, the burden shouldered
by celebrity is unknown, perhaps even purposely ignored. Thong depicted the baby whose hands are shackled by the podium as one whose
disposition is controlled and measured despite the circumstances that he may find himself in. In other paintings, the group members are seen
following the leader in the direction that he has pointed out and in others, copying the leader’s behavior.

As in many socialist realist paintings, such works were meant for public consumption and often overwhelm the viewer with their monumentality,
their sheer size or the images portrayed. Thong uses these ideas in his large canvases that mimic this monumentality, particularly the last painting
of the series, The Last Party. This triptych is based on The Last Supper, and portrays an atmosphere of feasting and merrymaking. In his signature
style, Thong injects his humor and cynicism into the painting through the various dishes placed on the long table. He draws the viewer’s attention
to the ongoing erosion of the physical and cultural environment that is carried out in the name of progress:

“I wanted to conclude the Dong Bao series with a large painting. | want it to be a sort of climax, a culmination of my
thoughts, views and observations of the society that | am living in. | decided to make it monumental in size, being the last
painting | am doing for Dong Bao.”

“l use the idea of The Last Supper because first of all it is about a group of people gathering in one place. Of course the idea
of food is important, especially to Asians who love their food. We are always talking about food, what to eat next, where to
eat the best and so on. The idea of putting dishes on the table gave me the possibilities of summarizing my observations, so
| painted the destruction, the ugliness and the undesirability of food being consumed.”

Thong's journey over the last two years concluded with The Last Party. It has been a rewarding and focused task for him as he thinks about the idea
of kinship with his people, and among the Vietnamese, as well as the idea of ethnicity as an identity and how history has an impact and influences
his and their mental makeup. We will certainly look forward to his next journey....

1Durand, Maurice and Nguyen Tran Huan, An Introduction to Vietnamese Literature, New York: Columbia University Press, 1985, 5.

2legend has it that Lac Long Quan came to the Hong River Plain, known as northern Vietnam today, and subdued the evil demons that plagued the land. He civilized its inhabitants and taught them
to cultivate rice. Before returning to the sea, he benevolently told the people to call upon him whenever they encountered troubles. Trouble did come when a Chinese monarch seeing that the
Plains were unclaimed, instituted himself as the ruler. Lac Long Quan in a strategic maneuver outwitted the monarch and captured his wife, Au Co, taking her to Mount Tan Vien. Unable to rescue
her, the defeated monarch departed in despair. Living with Lac Long Quan, Au Co eventually gave birth to a hundred sons. Unfortunately for the couple, Lac Long Quan is from the Sea while Au
Co is a mountain fairy. They were unable to resolve their differences, and soon separated with 50 sons each. Before they went on their way, Lac Long Quan made his sons promise that they would
never abandoned each other.

3Leeming, David A., The World of Myth: An Anthology, New York: Oxford University Press, 1990, 16.

4What is commonly known to the rest of the world as the Vietnam War.

5These loudspeakers are mounted on top of electrical towers through the city and can still be seen in the some quarters of Hanoi.



Pham Huy Théng: Loat tac pham Dong Bao

Joyce Fan

“Ké Ién nui, ngusi xudng bién, néu gap su nguy hiém thi bao cho nhau biét, ctu gitp 1an nhau, diing c6 quén,’
- Loi Lac Long Qudn ddn do cdc con truéc khi tur biét

Pham Huy Théng la mét hoa si dang |én sinh séng & Ha Noi. Sinh ndm 1981, Thong bat dau su nghiép mot hoa si tir nam 2001, khi con la mét sinh
vién tai Pai hoc My thuat Céng nghiép. Mac du theo hoc vé dé hoa, nhung tac pham hoi hoa dau tay ctia anh, mét buic tranh trong cudc thi Tam
Nhin Chau A da nhan dugc nhiéu 16i khen, khuyén khich anh theo dudi hoi hoa mét cach nghiém tuc. Tu thai diém d6, anh nghiém tic kham pha
nghé thuat va hién nay la moét hoa si chuyén nghiép.

Théng gilt minh theo kip dong phat trién cla hoi hoa khu vuc va thé gisi, dung nhiéu phuang phap, tim toi cach thé hién néi dung phé phan xa
hoi, mét nhiém vu khé khan trong mét maéi trudng con chua that su don nhan ndi dung nay, va cac tadc phdm nghé thuat phai dugc kiém duyét
trudc khi ra mat cong ching. M3c du coi tranh vé van la trong tam sang tac, nhung anh cling déng thdi tim toi, khdm pha nghé thuat biéu dién va
sdp dat nhu mét cach dé thach thic nhiing chudn muc va hanh vi cda xa hoi.

Su kién dinh va budng binh d6 c6 thé cdm nhan dugc qua loat téc phdm gan day ctia Théng - P6ng bdo (nhimg dia tré cung sinh ra tir mét boc
tring). Mot phan cla loat tac phdm nay dugc trung bay tai Bui Gallery, day la |an th hai anh trinh lang mét trién 1am ca nhan 16n. Théng da lam
viéc cat luc trong vong 2 nam dé vé 23 tac pham, va két qua la loat tdc phdm phan anh su tu tin va tinh té trong viéc thé hién kién giai cia anh vé
xa hoi Viét Nam.

Déng bao tap trung vao méi lién két con ngudi Viet Nam nhu mét nhém dan tdéc déng nhat, mét tinh cdm van héa bat nguén tur truyén thuyét hinh
thanh giéng noi. Théng da hoa tinh cdm &y vao trong nhiing quan sat vé nhiing téc déng cla su phét trién kinh té va chinh tri lén xa hoi ké ti sau
cudc chién tranh Viét Nam nam 1975. Théng cling dat ra cau hdi vé ngudi Viét Nam, trudc hét la chéng lai nhitng am anh bao luc ma Viét Nam da
trai qua trong qua khu, va sau d6 la dat Vit Nam trong b6i cdnh bung né kinh té hién tai, da dan bién chuyén tir nén kinh t€ bé quan tda cang thanh
mot nén kinh té theo dinh hudng thi trudng trong 25 néam qua.

Truyén thuyét hinh thanh dan téc
Lac Long Quan va Au Co Khéng dinh déc diém van héa va dan toc khi gidi thich y nghia ti“d6ng bao’, Théng nhan manh rang ngudsi Viét Nam gén
két v6i nhau bing méi quan hé than thich dua trén niém tin ring ching ta ra d&i tir cudc gap gé clia Lac Long Quan va Au Co:

“Tu d6, ngudi Viét Nam thudng goi nhau la déng bao, nghia la nhiing dia tré cing dugc sinh ra tir mét boc triing. D6
la cach chuing ta nhé vé truyén thuyét hinh thanh dan téc minh. Cau chuyén cling mang theo thong diép vé su gan
két, nhac nhé ching ta rang chiing ta la anh chi em cling chung mét dong mau, luén phai yéu thuong nhau, cham
sO¢, quan tam dén nhau!

Tai day, Thong thu hit su cht y vao truyén thuyét hinh thanh ctia dan toc noi vé 100 ngudi con, tuang Uing véi sé ho tén Viét Nam con tén tai, dugc
sinh ra tif cudc gap g& clia Than Réng - Lac Long Quan, va Tién NGi — Au Co . Lich st va van héa Viét Nam dugc bat nguén tir truyén thuyét nay, qua
nhiéu thé hé da gan chat véi mai lién két do va dinh hinh dic diém dan toc. Truyén thuyét dugc truyén miéng ti ddi nay sang ddi khac, mac du c6
nhiéu phién ban khac nhau, nhung nhiing nét co ban van giéng nhau. Ho tim kiém cau tré |oi cho cau héi day y nghia vé thé gisi quan dudi géc
nhin van héa va ca nhan . Théng da thé hién méi quan hé nay mét cach hinh tugng théng qua hinh anh hai nhi véi cuéng rén van dinh lién vao
bung. Pua tré dugc két néi véi nhitng dia tré khac bang sgi day ron, thé hién khai niém déng bao.

Théng cdm thay x6t xa rang vdi lich st nhiéu chién tranh qua bao thé hé, khong co gi dang ngac nhién khi cac truyén thuyét thudng cé ndi dung
lién quan dén su thay déi va chia c&t. Tham chi ngay ca trong truyén thuyét vé su hinh thanh dan téc cling nhéc dén néi dau cta su chia cat. Théng
tam sy:

“Mac du c6 truyén thuyét hinh thanh dan toc rat y nghia, khéng thé pht nhan réng dat nudc Viét Nam c6 mot chiéu
dai lich st véi nhiing canh chém giét, ngugc dai, bé phai, va tham chi ngay nay trong xa héi van con dé su chia ré, bat
hoa gilra cac phe phai”

Vé cudc chién tranh chéng My

Vé&i cha me lam phong vién, Thong |6n 1én trong méi trudng ddy ap cac cudc tranh luan vé nhiing van dé thai su. Anh da nhan thic dugc nhiing
thay d6i vé mat chinh tri, xa hai & Viet Nam ti khi con bé, va mac du khéng truc ti€p tham gia vao cudc chién tranh chéng My, Thong da cdm nhan
dugc tdm quan trong clia cudc chién tranh &y qua bé me anh. Anh muén thé hién cho moi ngusi thay su tuyét vong, néi dau, va su sg hai ma chién
tranh da mang lai.

“Cudc chién tranh chéng My luon dugc nhé dén mot cach rat song dong, va tham chi da tra thanh bat hi qua nhimng
buic anh dugc cong bé trén bao va tap chi. Vi du, nhimng bic dnh clia Hugh van Es vé cudc trén chay trudc su sup dé
cta chinh quyén Sai Gon chup mét hang ngudi chen 1an, x6 ddy nhau leo 1én truc thang thao chay trén néc tdoa nha
Téng hanh dinh CIA ctia My tai Sai Gon la nhiing hinh anh khéng thé nao quén.”

Tuy nhién, Théng cling rat nghiém tdc nhan thiic rang chién tranh khéng phai la dé tai anh hudng tdi. Anh dat ra cau hoi vé méi lién hé gita lich s
clia dat nudc nhitng nam gan day va tac dong ctia n6 dén thé hé clia nhiing ngudi nhu anh. Thé hé chia anh la thé hé dang dugc hudng thu thanh
qua cla nén kinh t& ma c6 dugc ti chinh sach D&i Méi clia dat nudc ti nam 1986. Thi trudng dugc cdi cach cho phép cac doanh nghiép tu nhan



hoat dong, tiing budc dua dat nudc phuc héi sau cudc khiing hodng kinh té nhiing nam cudi thap nién 1970, dau thap nién 1980. Biéu anh quan
tam chinh la nhiing van dé xa hoi do su phat trién kinh t&€ mang lai. Nhung lam thé& nao dé phan biét cac van dé nay:

“Tr& lai véi buic anh vé cudc thao chay bang may bay truc thang, t6i khong thé khong lién tuéng dén hinh anh ching
ta hién nay dang hting huc leo 1én cac nac thang kinh té. T6i nhin thay su giéng nhau gilia hai hinh anh cta ngay ay
va bay gid, va nhin thdy cai cdch ma chung ta dau tranh dé tén tai trong ca hai trudng hgp dé. Chinh diéu nay da dem
lai cho t6i y tudng lay buic anh clia van Es lam cdm hiing cho buc tranh ctia minh!

Thong da hoan thanh tac phdm dau tién cla loat tranh D6ng bao ding vao ngay 30 thang 4, tring véi ngay chup buc anh vé su sup dé cta chinh
quyén Sai Gon ndm 1975, Trong buic tranh dugc dat tén la The Fall of Sai Gon (Su sup d6 ctia Sai Gon), may bay truc thang dugc thay bang xe 6 t6
Roll Royce vd&i canh quat van quay nhanh, va tda nha Téng hanh dinh CIA dugc thay thé bdng nhiing coc tién 100 d6 la My, hai biéu tugng cla dia
vi kinh t€ trong xa hoi ngay nay. C6 thé nhan thay chiéc xe clia Théng khong hé mai moc mét ai béi clia xe déng chat va cac clia s6 déu déng kin.
Mau nén dugc té bang mot mau héng diu dang mét cach ¢é y goi lén mau séc & phia trong bung me, cho thdy mét khong gian han ché chi danh
cho hanh d6ng ich ky va tu dat minh vao trung tam.

Cling st dung phuong phdap nay, Théng da vé mét vai buc tranh khéc trong loat tadc phdm nay dua trén mét sé buc anh biéu tugng clia chién tranh.
St dung nhiing buc dnh biéu tugng cta chién tranh nay, Théng nhan ra ban than anh, thé hé cia anh, va xa hoi hién nay chinh la sy mé rong tu
nhiing ngudi da séng sét qua cac bién ¢é cla lich sar:

“Toi khéng thé quén dugc hinh dnh moét tudng linh mién Nam bdn chét mét chién binh Viét Cong trong buc anh cla
Eddie Adams chup trong chién dich Tét Mdu Than ndm 1968. Buic anh da lam ddy lén lan song phan déi chién tranh
clia cong chung, va Adams da nhan dugc giai thudng Pulitzer cho bic anh nay. Trong buc tranh cia minh, téi da thay
thé khau sung bang mot khau sung dé chai trén tay mot dira tré dang chia vao ban minh. Téi khong thé khong nghi
rang trong méi ching ta déu co nhiing suy nghi bao luc, tham chi tir khi con nhé!

Thong da vé buc tranh Purple Sky hay Bau trai tim 18y cdm hiing tir mot buc anh néi tiéng khac chup mét ¢6 bé tran truéng dang chay trén sau
mét vu nd bom napan. Anh cdm théng mdi ni dau va su tén thuong ctia cd bé, va da vé lai co bé trong dung tu thé do, dang chay trén véi ban tay
dang réng. Anh chia sé su déng cdm vai ndi sg hai ma cé bé phai chiu dung.

Mét su kién khac khéng thé quén trong chién tranh |a hinh dnh tu thiéu cta su thay Thich Quang Duc.

“Toi cling da vé mét buc tranh 18y cdm hing ti Thich Quang Buc, mot su thay da tu thiéu dé phan doi chinh sach
vé ton gido clia chinh quyén mién Nam Viét Nam, cing véi hinh anh nhiing chiéc xe tang va tau ché day ngudi. Qua
nhiing buc anh nay, téi mudn chi ra rang nhimng van dé, nhiing hoan canh trong qua khit van c6 méi lién quan dén
chung ta ngay nay théng qua mai lién hé déng bao da lién két ching ta lai thanh dan toc Viét Nam!”

C6 | ghi nhé nhiing hinh anh va giay phut biéu tugng cho cudc chién chéng My va st dung ching lam cdm hiing cho cac buc tranh ctia minh la
cach Théng thé hién long tén kinh cia minh d6i véi nhiing ngudi da chién dau, da chiu dung, va da hy sinh cho dat nuéc. Anh biét anh khong bao
gid c6 thé hiéu dugc tat ca nhiing gi ma nhiing ngudi con séng sét da trdi qua, nhung anh nhan thiic dugc chién tranh la mot phan khéng thé tach
r&i clia moi ngudi Viét Nam.

Y nghia cGia “Ty do”
Mét b tranh khac trong loat tac phdm Déng bao 18y cdm hiing tir Tugng N than Ty do & thanh phé New York. Biéu tugng ctia nén van héa My nay
la mot biéu tugng vé tu do va doc lap dugc cong nhan trén toan cau.

“To6i muén kham pha y nghia clia tu do trong mét xa hdi nhu clia ching ta, cling nhu tim hiéu ty do 1a nhu thé nao.
Nhu cac ban da biét, dugc tu do khdng c6 nghia la ban cé thé lam bat ky diéu gi ban mudn. Luén luén tén tai nhiing
han ché, va tu do that su la hiéu dugc nhimng gidi han dé. Va tat nhién, nhiing gii han do6 cé thé khéng dugc thiura
nhan.”

Tu do clia Théng la hinh &nh mét dia tré véi nhiing ban tay moc 1én tir trén dinh dau, thay cho vuang mién vai nhiing chiéc dinh nhon nhu trong
hinh tugng gdc. Trong cac buc tranh, dda tré nay dang dugc tap hgp lai, chi huy, huéng dan, mét hinh anh dam chi két cu xa hoi chd nghia dinh
hinh céi c6t 16i cGa xa hoi Viét Nam hién nay. Tuy nhién, trong mot buc tranh, ban tay dugc dat gitta ngudi dida tré lai 1a nhiing chiéc loa . Nhiing
chiéc loa nay rat phé bién trong qua khir nhung hién nay & Ha N6i, ching khéng con nhiéu nhu vay niia. Qua nhitng chiéc loa nay, théng bao dugc
phét di hang ngay, ti nhiing théng bao lién quan dén dai séng hang ngay nhu cac budi kham chira bénh sé dién ra khi nao va & dau, dén nhing
chién dich nhdm muc dich sra d8i nhiing hanh vi cd nhan va xa héi khéng dugc tréng dgi. Da tré cling dang cam trén tay mot chiéc loa phong
thanh, va ré rang la dang ra ménh Iénh.

Trong buic tranh Playing with Kites hay Choi véi diéu, dia tré dugc vé véi rat nhiéu tay goi lién tuéng dén hinh anh vi than nhiéu tay giéng nhu
tugng Quan Am Thién Tha Thién Nhan. Dua tré tham chi ¢ nhiéu chan va gitt vi tri trung tam, tir d6 cuéng rén tach ra va lién két vSi nhing dua tré
khac. Tl buc vé c6 suc thuyét phuc manh mé nay ciing vai nhitng buic tranh “ty do” khac, Théng mudn néi vé mai lién két gilta con ngudi trong xa
hoi, va thé hién théng qua hinh anh su phuc tap va trang thai dong cla trat tu xa hoi.

Hay tham gia tiéc tung va an nhau...
Trong giai doan cudi cting thuc hién loat tac phdm Déng bao, Théng muén tim hiéu sau sic hon vé hanh vi va tam ly bay dan. Ap luc ngang bang
nhau, diéu kién xa hoi va cdm giac an toan trong dam déng xac dinh, & mét chiing muc nhat dinh, mét nhém ngudi ngau nhién tuong tac va dnh



hudng I1an nhau nhu thé nao. Nhimg méi quan hé xa héi dé la thanh phan quan trong trong xa héi, trong dé cac cach thiic nhu chuin muc, tac
déng, vai trd, méi quan hé va su can thiét phai co lién quan tac déng dén hanh vi ing xu.

Viét Nam ngay nay la mét san phdm cla thai ky hau Chién tranh lanh, hdu qua cda su kién Lién bang X6 Viét tan ra vao nhitng ndm cudi clia thap
nién 1980. Su kién nay cham ngoi cho su phat trién ctia “nén kinh té thi trudng dinh hudng xa héi chi nghia” & cac nudc xa héi chi nghia vén bi
han ché ti€p can vai bén ngoai nay da mé clra budc ra thé gidi, kéu goi dau tu kinh té va khuyén khich cac doanh nghiép tu nhan. Bén canh nhimng
thay d6i dang ké vé mat chinh tri, x4 hoi ma Viét Nam ciing dugc hudng lgi trong hai thap ky qua, van con dé nhing han ché vé tu do thé hién va
ngén luan. Théng muén moi ngudi ghi nhé tinh hai mat nay. Qua cac biic vé cia minh, Théng ¢é géng chi ra médt mat 1a pham vi clia su mau thuén
trong tu tudng, va mat khac la long trung thanh mu quang.

Khai dau cho céac buc vé thudc nhém cudi cing nay 1a y tudng vé tuyén truyén trong cac tac pham thudc xa hoi chl nghia hién thuc. Cac tac pham
xa hoi chl nghia la nhiing tac phdm dugc phé duyét c6 nhiém vu chung la biéu duong ché dé. Ching thudng dua trén y tudng vé mét su ton thd
thanh kinh trong d6 mét biéu tugng dugc cdng chung ton thd, kinh trong sé la dong luc. Va nhu trong cadc nhém, ludn tén tai mot ngudi tac dong,
dong vién va kiém soat tat ca. ST dung y tudng nay trong tac pham The Celebrity hay Ngusi néi tiéng, Théng da vé 1én hinh danh mét ca nhan néi
ti€ng thu hat cédng ching. Mac du sy ngudng mo, kinh trong dugc thé hién qua cdng chiing nhung ganh ning ma nhing ngusi néi tiéng phai
mang trén vai thi khéng ai hay biét, ciing c6 thé Ia bi 16 di mot cach cé chi dich. Théng da vé hinh anh mét dia tré bi gong lai, nhu mét ngusi ma vi
tri cha ho da bi kiém soat, dinh doat tr trudc ma khéng phu thudc vao hoan canh. Trong mét s6 buc tranh khac, ngudi xem cé thé thay mét nhém
ngudi dang di theo huéng ma ngudi thu linh da vach sdn, va trong moét sé buic khac, nhém ngusi dé lai dang bat chudc hanh déng clia tha linh.,

Cling nhu céc buc tranh theo trudng phai hién thuc xa hdi chl nghta, sinh ra thudng dé phuc vu céng ching, va thudng lan at ngusi xem bgi tinh
kich thudc I6n, tinh hoanh trang trong ndi dung va trong cach cac hinh dnh dugc thé hién. Théng da dua nhiing y tudng vé tinh hoanh trang nay
trén nhiing buc tranh son dau khé I6n, dac biét la trong buc tranh cudi cling ctia loat tdc phdm nay, The Last Party hay B(a tiéc cudi cing. Buic hoa
nay dugc dua trén tac pham The last supper (Bifa t&i cudi cuing) va da miéu td mot cach sinh dong khong khi vui vé ctia budi tiéc. Bing phong céch
d&c trung cia minh, Théng da dua vao tac pham tinh cham biém va hai hudc bang cach vé rat nhiéu mén &n khac nhau trén chiéc ban dai. Anh da
huéng su cht y clla ngudi xem vao sy tha hda dang dién ra trong van héa dang dugc goi duéi cai tén sy tién bo:

“Toi mudn két thuc loat tac pham Dong bao bang mét buc tranh khé 1én. Téi mudn né 1a mot diém nhan, dinh diém
clia nhimg suy nghi, géc nhin, cach quan sat vé xa hoi ma t6i dang séng. Téi quyét dinh lam mot buic vé co kich thudc
hoanh trang, la buic vé cudi cuing cla loat tac phdm Déng bao!

“Toi dung y tudng Bita t6i cudi cung bdi truéc hét dé la tac pham vé mdt nhom ngudi tu tap tai moét dia diém. Tat
nhién y tudng vé viéc dua d6 an vao tadc pham la quan trong déc biét 1a d6i véi ngudi chau A, nhiing ngudi rat yéu quy
dé &n. Chung ta van luén noi vé thic an, tiép theo sé &n gi, &n & dau la ngon nhat v.v.. Y tudng dua cac mon &n thé
hién trén tranh cho phép t6i tom tat nhiing gi minh quan sat dugc, vi vay t6i da vé thic dn dang an trén ban nhung
déu la nhiing d6 tiéu hay, nhiing thi kinh khiing nhat, nhiing moén én khéng ai muén an’”

Hanh trinh ctia Théng sau hai ndm két thuc bang Bira tiéc cudi ciing. Day dudng nhu la phan thudng, nhiém vy trong tam bdi anh luén suy nghi vé
méi quan hé than thich gitta con ngudi Viét Nam, cung véi y tudng vé dan tdc nhu mét dac diém nhan dang, va su tac dong cua lich st 1én su thay
d6i vé mat tinh than. Ching ta nong long dén chd hanh trinh tiép theo cia Thong...

1 Durand, Maurice, va Nguyén Tran Huan, Giéi thiéu Van hoc Viét Nam, New York: Columbia University Press, 1985, 5

2Truyén thuyét ké réing, Lac Long Quan dén viing déng bang séng Hong, hién nay la mién Bac Viét Nam, diét trif yéu quai 16ng hanh. Ngudi cho dan ching dinh cu va day ho tréng lda. Trudc khi
quay Vvé bién, ngudi da dan do dan ching goi ngudi méi khi gap khé khan, nguy hiém. Mét ngay, quan xam lugc phuang Bac tran xuéng vi nhan thdy vung déng bang réng 16n khéng ¢6 ngusi
cai quan nén tu phong minh la ngudi cai quan. Lac Long Quéan da muu lugc dudi quan xam lugc va dua dugc Au Co vé ndi Tan Vién lam vg. Khéng ctiu dugc Au Co, quan xam lugc budc phai rit vé.
S6ng cung Lac Long Quan, Au Co ha sinh dugc mét tram ngudi con trai. Tuy nhién, Lac Long Quén |2 giéng réng clia bién con Au Co lai I tién trén nui. Hai ngudi khong thé dung hoa dugc su khéac
biét nén da chia méi ngusi 50 ngudi con. Trudc khi chia tay, Lac Long Quan da hia véi cac con rang ho sé khéng bao git quén nhau.

3Leeming, David A., The World of Myth: An Anthology, New York: Oxford University Press, 1990, 16.

4Thé gii thudng biét dén vai cai tén Cudc chién tranh Viét Nam

5Nhing chiéc loa nay thudng dugc treo trén cét dién khdp thanh phé va hién nay véan cé thé bét gdp & mét vai nai trén dia ban Ha Noi.
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The Fall of Saigon / Ngay cudi ctia Sai Gon

2009

Acrylic on canvas
200x 195 cm
Witness Collection






Brotherhood / Huynh bé

2009

Acrylic on canvas
150 x 200 cm
Witness Collection







The Ceramic Invasion / Cuéc xdm ldng gém su

2009

Acrylic on canvas
150 x 200 cm
Witness Collection







Liberty / Tu' do

2009
Oil on canvas
200x 150 cm









I am positive that this plan will be victorious! / Nhdt dinh thédng lgi!

2009

Oil on canvas

60 x 60 cm

Collection of Richard Hawkins






Portrait of Liberty / Chdn dung tu do

2009

Oil on canvas

100x 100 cm

Collection of Brice Belian, France






Stop /Dung lai

2009
Oil on canvas
100 x 100 cm



Playing with Kites / Trd choi tha diéu

2009

Oil on canvas
150x 150 cm
Artist’s Collection






En avant... Leadership / Xung phong

2008

Oil on canvas

150 x 150 cm
Witness Collection
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Listening Club / Céu lac bg ldng nghe

2009

Oil on canvas

150 x 150 cm

Collection of Jaya Prakash, Singapore






Purple Sky / Bau troi mdu tim

2009

Oil on canvas
100 x 200 cm
Private Collection
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Dream XI - Change the Guards / Gidc mo 11 - Canh gdc cho gidc nga binh yén

2009

Oil on canvas

100 x 200 cm

Collection of Jia Moderne Gallery, USA










To the Sea / Bdo bién

2009

Acrylic on canvas
150 x 150 cm
Artist’s Collection
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Sea Tree / Cdy cla bién

2009
Oil on canvas
150x 150 cm
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Money / Tién

2010

Oil on canvas
100 x 100 cm
Artist’s Collection

The Game /Dua vui (next page)

2010
Oil on canvas
120x 190 cm
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Heavy Traffic /Tdc dudng (previous page) To the Top / Déc tién

2010 2010
Oil on canvas Oil on canvas
120x 190 cm 150x 150 cm
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Party Party / Tiéc tung tiéc tung

2010
Oil on canvas
150 x 150 cm
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The Celebrity / Ngudi néi tiéng

2010
Oil on canvas
150x 150 cm






Yes, We Can, Too / Chung ta cling c6 thé

2010
Oil on canvas
100x 150 cm
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Thich Quang Duc / Thich Qudng B¢

2010
Oil on canvas
150x 150 cm
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The Last Party / Bia tiéc cudi cting

2010
Oil on canvas
150 x 350 cm
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PHAM HUY THONG

Vietnamese

Born October 25, 1981
Lives in Hanoi, Vietnam
Graduated from Hanoi
Industrial Fine Art
University 2004



SOLO EXHIBITIONS

2010

Touch the Glory?
Performance

Temple of Literature, Hanoi

2009
Updated
L'Espace, Hanoi

2006

Rain

Installation

Bookworm Art Space, Hanoi

GROUP EXHIBITIONS

2009

Asia @ Asia

24th Asian International Art Exhibition
National Art Gallery, Kuala Lumpur

ISO 25
25 Studio, Hanoi

Portraits
Hanoi Young Artists Club, Hanoi

Print
Vietnam Artists Association, Hanoi

2008

Asia in Harmony

23rd Asian International Art Exhibition

The University City Art Museum of Guangzhou
Academy of Fine Arts, Guangdong

Post D3i-Mdi: Vietnamese Art after 1990
Singapore Art Museum, Singapore

Continuation
Hanoi Young Artists Club, Hanoi

2007
SPACE + SPACE
Maison des Arts, Hanoi

Collection of Institute of Vietnam Contemporary Art
Hanoi and Guangdong

History of Bandesigne
L'Espace, Hanoi

Lén san
Hanoi Young Artists Club, Hanoi

2006
An Appoinment
Lacquer Tree Gallery, Hanoi

2005

World of Lacquer Painting

Kyoto City International Exchange Hall, Japan
Foundation Forum, Tokyo

Miyanomori Museum, Sapporo

2004
Ké méi
Festival Hue, Hue

2003
XYz
Vietnam Industrial Fine Arts University, Hanoi

2001
Asia Vision
Arts Competition, Hanoi

PRIZES

2001
Encouragement Prize
Asia Vision Arts Competition

WORKSHOPS

2010

Printmaking

Hanoi Young Artists Club and Institute of Vietnam
Contemporary Art, Hanoi

2008

Printmaking

Cao Bang Artists, Hanoi Young Artists Club and Institute
of Vietnam Contemporary Art, Hanoi

2007 67
Printmaking

Hanoi Young Artists Club and Institute of Vietnam
Contemporary Art, Hanoi

COLLECTIONS

Witness Collection
Collection of Institute of Vietnam Contemporary Art



The Fall of Saigon / Ngay cudi cla Sai Gon

2009
Acrylic on canvas
200x 195 cm

Brotherhood / Huynh bé

2009
Acrylic on canvas
150 x 200 cm

The Ceramic Invasion / Cuéc xam ldng gém st

2009
Acrylic on canvas
150 x 200 cm

Liberty / Tu do

2009
Oil on canvas
200x 150 cm

| am positive that this plan will be victorious! / Nhdt dinh thédng loi!

2009
Oil on canvas
60 x 60 cm

Portrait of Liberty / Chdn dung tu do

2009
Oil on canvas
100 x 100 cm

Stop/Dimg lai

2009
Oil on canvas
100 x 100 cm

Playing with Kites / Tro choi tha diéu

2009
Oil on canvas
150 x 150 cm




En avant... Leadership / Xung phong

2008
Oil on canvas
150x 150 cm

Listening Club / Cau lac bo lang nghe

2009
Oil on canvas
150 x 150 cm

Purple Sky / Bdu troi mdu tim

2009
Qil on canvas
100 x 200 cm

Dream XI - Change the Guards / Gidc mo 11 - Canh gdc cho gidc ngd binh yén

2009
Oil on canvas
100 x 200 cm

To the Sea / Béo bién

2009
Acrylic on canvas
150x 150 cm

Sea Tree / Céy ctia bién

2009
Qil on canvas
150 x 150 cm

Money / Tién

2010
Qil on canvas
100 x 100 cm

The Game /Pua vui

2010
Qil on canvas
120x 190 cm




70

Heavy Traffic / Tdc dudng

2010
Oil on canvas
120 x 190 cm

To the Top / Déc tién

2010
Qil on canvas
150 x 150 cm

Party Party / Tiéc tung tiéc tung

2010
Qil on canvas
150 x 150 cm

The Celebrity / Ngudi néi tiéng

2010
Oil on canvas
150 x 150 cm

Yes, We Can, Too / Chtng ta cling c6 thé

2010
Oil on canvas
100 x 150 cm

Thich Quang Duc / Thich Qudng Buc

2010
Oil on canvas
150 x 150 cm

The Last Party / Bira tiéc cudi cting

2010
Qil on canvas
150 x 350 cm
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